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|. Research Objectives

In the dissertation | provide an overview of thestbry of

research on early medieval and Romanesque ornamenta

Venetian sculpture; | compile and catalogue a comiuabout
eighty items, and | develop a typology of well-heablanalyse
the motifs on the carvings, examining the role loé tult of

Venice and 19-ZBcentury art trade in the spread and copying

of well-heads. | also attempt to identify and separl@‘-
century pieces. One of the main characteristicthefresearch
on well-heads in our days is that well-heads arelyaaken into
account when examining Venetian decorative scuptlr the
course of my research it became clear that welikheaade to
secular order can only be effectively analyzed smerpreted
together with ecclesiastic carvings. In most of ¢hees it seems
unjustifiable that the motifs appearing on well-tteavould
carry any meaning, while it cannot be proven eitihet they
have decorative purpose only. A new approach isdetke
bearing in mind that the genre of the well-headns of the few
types of carvings made to secular order that sadviivom the
analysed period.

The importance of well-heads in art higte that they
represent the most important genre of secular saelpn the
era besides the patere and the formelle placetiefatades of
palaces and houses. Well-heads are closely refatexdban life;
their primary purpose was to keep drinking wateanl and to
protect people and animals from falling into thellwsy a
lockable cover. While to this purpose, the decweatunction of
well-heads standing in the middle of courts or sgsiacan be
considered secondary only, well-heads had an irmpbrble in
the history of Venetian ornamental sculpture, dral/tform an
integral part of its tradition.

The primary purpose of my investigation swahe
exploration, presentation and analysis of thigelkinown group

of carvings of early medieval and Romanesque orngahe
Venetian sculpture. My main aim was to collect tamaining
pieces and to analyse their characteristics ingerhform, style
and motifs, and to describe the evolution of theii®ased.
Because of the peculiarities of the corpus, | waalkb like to
contribute with my analysis to our understanding tog
sculpture of the era. This is necessary because teday little
is known about the emergence, the displayed featared
functions of this genre. The well-heads describete hwhich
have been in part unknown, undated or misdatede warved
during two distinct periods separated by a millenmi The first
period spanned from thd'%o the 12 century, while the second
started in the second half of the™®&entury and ended at the
beginning of the 20. The extent and distance of the two periods
show the difficulty of the investigation.

Il. Sources and Methods

Venetian well-heads offer an exceptional opporturfiir a
comparative examination of secular and religiouslpare.
Because of their formal determination, the carvingsy
relatively little in terms of motifs, and offertlié opportunity for
a comprehensive examination of early medieval and
Romanesque sculpture. My research focuses on lgenrship
and interaction between form and design, with paldr regard
to other Venetian carvings of the period. | attetopanalyze the
network of the decorative elements of well-heads$abyng into
account carvings to which little attention has bpaid, and by
establishing new relationships.

In addition to their formal specificatidralso compare the
well-heads under scrutiny to other lItalian piecéghe genre.
Moreover, | place them in the context of Venetitone cutting,
and | examine their relationship to it. During mpn | tried to



keep in mind the whole corpus of early medieval and

Romanesque lItalian and Byzantine sculpture with aime of
determining mediation processes, the influence ofkehops,
pattern books and the carvings on each other.

In my research, | have drawn sharp bouasgan time and
genre. | only analyze motifs appearing on well-fsgahd | do
not deal with a number of important and frequemiaanents of
Venetian sculpture of the era. | identified abou¢ dundred and
seventy motifs in total; the number of their vatgis over three
hundred. | describe the motifs one by one, andassify them
using six main categories: geometric, floral, aeattural,
symbolic, animal and human figure motifs. Withire thix main
categories | progress from simpler motifs towardreasingly
complex ones. When describing individual motifs, |
occasionally register variants and minor variaticas well.
However, the analysis of motifs is often made diffi by the
wear of surface and the fragmentary nature of thexes
analyzed.

In the first step of my analysis | did re#parate motifs
found on 1&-century well-heads carved in Carolingian or
Romanesque style from the ones on medieval onegube
19"-century motifs probably originate from earlier ggs that
are now lost, and because most of them also ajpearedieval
carvings. The analysis of motifs that do not filithe class of
medieval elements is therefore more than instract@s it may
help in identifying non-medieval pieces. It was idgr my
research that certain motifs turned out to havede \prevalence,
while others could be considered specific to Vewiaky.

When | attempt to create a typology of thwmtifs
occurring on well-heads and to provide a stylisie historical
analysis, | primarily focus on the prevalence ahe possible
meaning of the motifs. The carvings, which provsigbject
matter for both art history and archaeological aede offer a
good opportunity to examine the role of Venice inet

transmission of motifs, and to present the prodessig which
motifs spread first in Byzantium and then in theolehregion of
the Alps and Italy, and finally receded into thekground.

In relation to the provenance of well-heaatriginating
from Venice | examined the activities of art desleand |
analysed the main criteria for the identificatidrcounterfeits.

| carried out basic research both whenlyaimay the
history of the genre and when | explored the actefa
themselves. It became apparent that there waskaofasuch
research in the field. | am aware of the fact tihat corpus of
artefacts can by no means considered completethandt will
probably be expanded by numerous pieces. The gatld
prepared is primarily aimed at giving an accuratscdiption of
the carvings, and to analyse and interpret themm faostylistic
and iconographical point of view.

[ll. Summary of the Results

Until recently, it was a hypothesis made by redsens of
Venetian Romanesque sculpture that early Venetiail- w
heads—as well as Roman orewere commissioned by the
Church. The uncertainty is due to the scarcity afuhentation
related to well-heads and to the fact that thesefaats were
extremely easy to transport. These facts rendelifficult to
provide a clear answer to questions concerningptbgenance
of well-heads and the differentiation between smcuhnd
ecclesiastical commissions. While based on thereete by
Marin Sanudo to the five wells in the crypt of Saido, one
could assume that water-related ceremonies in Biyman
influenced those in Venice, | could not find anference in the
14"™-century ritual book of the Basilica to a workingiin the
traditional sense, providing fresh water.



The overview of the motifs shows that anber of aspects
need to be taken into account when separating weddveell-
heads from 18 and 28-century ones. The fact that certain
motifs are unknown or do not recur in early mediesad
Romanesque Venetian ornamental sculpture leads h&o t
conclusion that well-heads decorated with them wgetgpted in
the 19" century by masters who used motifs other than tizme
ones from other areas and periods based on contargpo
pattern books. Motifs of different ages appear tiogleon some
carvings, which is also a characteristic ot Z@ntury works. On
a number of well-heads, T%entury origin is also supported by
their style and the method of stonecutting in additto the
characteristic of the motifs used.

The research contributed by a number dbildeto our
knowledge of the spread, the variations and thenmgaof early

medieval and Romanesque motifs. It also provided an

opportunity to examine the widespread use of aertaotifs,
and drew attention to several significant conclasiavhich are
also relevant to Hungarian Romanesque stone caning
confirmed the assumption that surface conditiorierdgne the
usability of certain patterns. Refining the classifion of motifs
proved to be problematic after a certain point beeaof their
appearance in the same compositions.

Venetian well-heads formed an organic paft
contemporary stone cutting, but no decorative sys$pecific
for this genre seems to have developed. Theseaetseivere
probably carved by the same craftsmen who madetectiral
elements of churches—namely, capitals, sills anad+o
screens—as the motifs used on well-heads are Jardenhtical
to those on ecclesiastical carvings. Motifs usetil timee end of
the 12" century are rooted in Byzantine and Italian tiadi.
The wide prevalence of some of the motifs allow® th
conclusion that pattern books greatly contributed their
spreading, while in addition to these books, thestnimportant

agents of transferring these elements were Byzantasters
arriving in Venice. However, the masters carvingll\weads
had to utilize these motifs on new forms with hitbeunknown
surface conditions. Stonecutters, therefore, ndy employed
an existing decorating scheme, but they treatefdedly, and
transformed it.

In the memoirs of travellers from the™128" and 14’
centuries, in guidebooks and literary works, Vearetvell-heads
appear as typical accessories of the city. If theyy mentioned,
mostly the two bronze well-heads in the court af Doge’s
Palace are praised. Two authors describe the wélie Arsenal,
while others refer generally to a well-head of &ape, a cloister
or a square. The motif of the well-head also segdn 18- and
19"-century literary works inspired by Venice. This yrizave
contributed greatly to the f'&entury interest in well-heads, and
to the development and prosperity of this brancarbfrade.

A high demand appeared for Venetian welds in the
second half of the fdcentury from European and overseas
museums, the aristocracy and private collectore Budapest
Museum of Fine Arts is in the possession of onéheflargest
collections of Italian art in Hungary, includingtatal of ten
Venetian well-heads. They were partly purchased thg
museum directly from Venice, while other piecesniduheir
way to the collection due to the nationalizatiohthe 1950s.

As in most European countries, interesand demand for
well-heads from the aristocracy also appeared imgduy.
Travelling to Venice, purchasing carvings and pigcihem in
home gardens were closely related to similar aeiin
England and Germany. With an international contexmind,
overall, it can be suggested that there were nmiprent writers,
poets or guidebook writers in Hungary who wrotewbéenice
and Venetian sculpture, and while interest in \helkds is
documented from the 1840s in Germany, and froml869s in
England, the Hungarian aristocracy started to mgehsuch



items only from the 1890s. The emergence of wedldsein
Hungary was the result of particular, multiple stem processes.
Its defining feature is the high number of copiésvVenetian
originals and forgeries made in Hungary. Anothepoantant
feature is that one well-head became the mediuchspiaying
mythological themes.

In the second half of the"™ 8entury one can observe the
increasing popularity of well-heads. During thigipd, as the
number of original pieces possible to sell decréas®ore and
more copies and imitations appeared. The demanu fioe
aristocracy of the Austro-Hungarian Empire seemisaie been
satisfied by art dealer Max Schmidt. His photo edion and
inventory books kept in the Museum of Kiscell shtvat his
company had more than one hundred types of “Pogmaiucts.
It can be established that “Pozzo” was a namezatllifor a wide
range of products—in terms of size, material anunfe-from
flower-stands and baptismal fonts to well-headdrii®a the
definitions and descriptions with pieces represgnie the
photographs or with existing pieces is difficulthel Schmidt
Company lent and sold these works of art to itentt in the
upper middle class or the aristocracy to decoraggr thomes
and the gardens. | have also found that throughptbduction
and trade of well-heads, Max Schmidt was in conaeratith a
number of foreign and Hungarian companies, suchthas
Roman Sangiorgi Gallery, the terracotta manufactir&ondi
family in Signa and the Zsolnay factory in Pécs.

Romanesque copies and imitations showriatyaof forms,
and Venetian motifs are often mixed with other edats,
mostly inspired by pattern books. As the result tbfs
combination, the pieces vary considerably in forma anotifs.
Using pattern books containing unrelated groupsatifs led to
the appearance of carvings that are distinct froigiral pieces
both in terms of form and in terms of their deciveatsystem.
Copies and imitations are identifiable by takingoiraccount

three aspects: 1. the material of the piece; 2.sthwlarity or

dissimilarity of shape and motifs to those of earigdieval and
Romanesque works; 3. the method of processing tiiees
which is closely related to its style. Even if tmetifs did have
meaning in the Middle Ages, T@entury stonemasons were
certainly unaware of this, and it is partly duethds fact that
certain motifs were slightly transformed. Sculptosed existing
forms and sample compositions, but they also irecnew
ones. The examination of the motifs also shows ¥8&tcentury

carvings often contain a significant amount of nradmotifs in

addition to medieval elements. | present examplegtwshow
the process in which well-heads underwent a tramsfton in

their form and became unsuitable to fulfil theiigaral function,

while they were still placed in their traditionaigtion.

During the research, it became clear thatetian well-
heads have an important role in the history of deoge stone
cutting, and should have an appropriate placeenatialyses of
the genre in this era. This branch of the ornameatapture has
been discussed separately by most art historians. wdrk
questions this marginal situation of well-heads] #&nhelps to
discern their relationship with the other branclés/enetian
stone cutting.

As a final step, let me summarize soméhefunresolved
issues that my research helped to identify. Evéer a careful
study of the ceremonial books of S. Marco and kefgploration
of the crypt, only little is known about the roléwater and the
wells in the Cathedral. Therefore no well-head cossianed by
the Church could be identified unambiguously, whigbuld
have made it possible to compare secular and oabgpieces. A
further task is to investigate the origin and sgred the
described motifs, extending the research to alhdiras of art.
Further research is needed to explore the sucdesslicheads
in 19"-century literature and art trade in other coustrif
Europe, particularly among the French, Polish andsian



aristocracy. Furthermore, all carvings should bangred for
possible influences by pattern books to deterntieeiridividual

inventions of stonecutters. Further investigatisnneeded to
determine whether motifs appearing on these casviagk any
meaning, or at least in some cases they carry dante of

symbolic sense. | am sure that further research these
questions will contribute to our understanding dfie t
characteristics of well-heads in terms of form amatifs, and of
the history of Venetian early medieval and Romaunesstone
cutting.
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